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THE ART AMATEUR. 



cut leaves of folded newspapers for twelve hours or more. 
Should you wish them sooner, apply a blotting p^d on both 
sides, tack it up, and it will soon be dry. 

Wm. Valentine Herancourt, Dubuque, Iowa. 



A SERIES OF SMALL PLA TE DESIGNS. 
Editor of The Art Amateur : 

Sir : I wish that you would furnish a set of designs for china- 
painting, similar to those very pretty ones by Professor Piton, 
for six plates, on a smaller scale, suitable for much smaller plates 
or shallow saucers. A set of a dozen floral groups would not be 
too many. E. L. S., Pittsburg, Pa. 

Answer.— Our correspondent's request shall be complied with 
at an early date. 

DECORA TING BOOK EDGES. 
Editor of The Art Amateur : 

Sir : Can you give me instructions for painting the edges of 
books with water colors ? Can the edges be gilded after the 
painting is finished without spoiling the effect ? 

H. M. R., Chicago. 

Answer. — The painting is done in water colors, and the gild- 
ing is safely done afterward with leaf gold. If you try to do the 
work yourself, you will probably fail. A bookbinder's vice to 
hold the book in position is necessary. The leaves must be com- 
pressed until the edges are as compact as a board. 

There is a curious old art of painting on the edges of books 
which has been revived in England lately. A book thus treated 
bears no outward token of the decoration. The edges are always 
gilt, and it is only when the book is opened and each leaf is 
slightly separated in a slanting position that the pictures are dis- 
covered. We are not sure that our correspondent has not refer- 
ence to this. The work is done as follows: Before the artist 
commences, the book— which must be strongly sewn, with edges 
perfectly smooth— is bent back so as to expose a minute portion 
of the margin of each leaf; and in this position; the volume being 
firmly secured by a vice between two boards, the artist does his 
work, taking care to prevent the colors running into the book, 
which they are apt to do if too moist or if laid on too heavily. 
The edges are afterward gilt in the usual manner, and the 
painting is only visible when the "book is open and the leaves 
are bent back. 



leaf, which is sold in books, and the hair brush known as a 
" tip." When the size is nearly dry — or " tacky " as it is called 
— the leaf is laid on with the tip, which you first pass lightly over 
your hair. This enables you to take up the leaf. A piece of 
cotton wool passed lightly over the work when it is dry removes 
the superfluous gold. Some skill na urally is required before the 
operation can be performed with success ; but it is easily ac- 
quired. 

FOLDING SCREEN DECORA TION. 
Editor of The Art Amateur : 

Sir: I have some folding screens to make. Please tell me 
the best material to use, what designs, and the manner of mount- 
ing them. I should be glad if you could publish some text let- 
ters in The Art Amateur some time. I have sought in vain 
for a book giving a variety of them. 

A Subscriber, St. Louis. 

Answer.— The first step necessary is to have the leaves cov- 
ered with _ muslin, over which what the paper-hangers call " lining- 
paper " should be pasted, and on this foundation any decoration 
may be applied. Many suitable designs will be found in back 
numbers of The Art Amateur. Japanese crepe pictures, 
which can be bought at small cost at any of the Japanese stores, 
are very effective in screen decorations. Rich wall-paper panels 
aie cheap and decorative. The paper-hanger would make a 
neater job of such work than you could do. At any rate, it is 
best to let him put on the foundation. As soon as we can spare 
the space, we shall give some ornamental letters for decorative 
purposes. In the December number of last year you will find 
some alphabets which will probably serve your purpose. 



A "CONCERT GRAND" PIANO COVER. 
Editor of The Art Amateur: 

Sir : Will you kindly suggest some ideas for a cover to a con- 
cert grand piano? Something not too expensive, and which 
would harmonize with ordinary colors. 

Mattie A. T., Erie, Pa. 

Answer.— Momie-cloth is sold in many (juiet colors, almost 
any of which would harmonize with the furniture in the room by 
the addition of an ornamental band of plush of the proper color. 
The cloth should be cut to the shape of the piano, with a drop of 
about two feet, but it should not go over the ends at all. 



TO PRESERVE AN OLD CANVAS. 
Editor of The Art Amateur : 

Sir : How can I preserve a poor canvas ? It is 36 x'40 in size, 
and so poor and thin that I scarcely dare touch the picture. 

Anxious Inquirer. 
Answer.— Send it to a picture dealer, who will stretch it over 
a new canvas. 



HOW TO LAY ON GOLD LEAF. 
Editor of The Art Amateur : 

Sir: Can you give any receipt which could be used by an 
amateur for laying on gold leaf? It seems to be a secret which 
those engaged in the trade are very loath to part with, and yet is 
an accomplishment which, if placed within the reach of ama- 
teurs, would open the way to much interesting and beautiful 
work in the use of gold backgrounds for the decorations of panels 
and plaques. Lyndwode, Montreal. 

Answer.— There is no secret about the matter at all. The de- 
sign or background is painted on with prepared size, to be 
bought of any color-man, who will also supply you with the gold 



PARCHMENT INJURED BY WA TER. 
Editor of The Art Amateur : 

Sir : Could you suggest any method of restoring parchment 
injured by water? A very valuable old volume^a family his- 
tory written on vellum and illuminated beautifully in water-color 
—has been seriously defaced by accidental exposure to the action 
of water. I would be really obliged if you or any of your corre- 
spondents could tell me how it might be restored. I cannot close 
this note of inquiry without expressing the great pleasure your 
paper has given me, and thanking you for the practical nature 
of its designs, which have been of great service to me. 

E. L. S., Pittsburg, Pa. 

SUPPLEMENT DESIGNS. 

Plate CXXVIII. is a pair of conventionalized de- 
signs for panels, and a narrow border design. 

Plate CXXIX. is a figure design for panel or tiles, 
by J. Moyr Smith. It represents Erato, the muse who presided 
over lyric poetry. She holds in one hand a lyre, of which, to- 



gether with the lute, she was said to have been the inventor. The 
myrtle, which has been introduced as an accessory in the back- 
ground, is generally associated with her. Often she is repre- 
sented as crowned with roses and myrtle, with Love placed by her 
side holding a lighted flambeau. Mr. Smith evidently has only 
intended to use the character as a motive for a single figure 
panel, and he certainly presents a graceful and well composed 
picture. Mr. Piton's directions for painting this on china, are as 
follows: Ground, very light brown (brown No. 108). Back- 
ground, greenish (deep chrome green with yellow-ochre and 
brown and some greenish blue). Wall, yellowish gray (ivory 
yellow and pearl gray) with the leaves against it bluish green. 
Drapery, rose (rose pompadour) and blue (lavender blue) with 
border of deep red brown. Lyre, light-gray (light-gray No. 1) 
with ornaments in yellow-ochre, and ribbon in deep red brown. 
Vase, reddish with the darker portion still redder (red-brown). 
Tripod and thyrsus, brown bitume and black. Pine cone, brown, 
and ribbon blue (light ultramarine blue). 

Plate CXXX. is a decorative medley, full of 
suggestion to all designers.* 

Plate CXXXI. is a design for a plaque — "Gar- 
den Warbler." Paint as follows : Ground, turquoise blue, very 
light. Flowers, pink (carmine A shaded with carmine No. 2) ; 
central portion of each flower silver yellow, and the extreme 
light part white of the china. Branches, brown (neutral gray 
and brown bitume No. 3). Bird, brown bitume and gray (neu- 
tral gray) on the right side of the head, and gray and ochre 
(light gray) on the breast, over part of the tail gray and light 
brown; wings, modelled in brown (brown No. 108) brown 
bitume and gray (neutral gray); beak, brown No. 108; eye, 
raven black. 

Plate CXXXII. is a group of church embroidery 
designs, especially suitable for the Christmas season. . 

Plate CXXXI II. is a series of suggestions for 
"etching" on linen, drawn by James E. Kelly; and representing 
scenes in the popular play of " The Professor," as acted at the 
Madison Square Theatre in this city. 

A COLLECTION of eleven beautiful miniatures on ivory 
by the Russian court painter, Benner (1818), representing mem- 
bers of the Romanoff family, has been recently acquired by Mr. 
Edward Joseph, of London. They are charming examples of 
the work of this artist. The portraits are of Peter III. and the 
Empress Marie, Paul I. and the Empress Alexandra Feodrowna, 
Alexander I. (great grandfather of the present Czar) and Eliza- 
beth, the Grand Dukes Michael and Constantine, and the Grand 
Duchesses Marie, Anne, and Anne Feodrowna. Each miniature 
is about five and a half inches by four. All are handsomely 
mounted on "one large dark velvet mat, which as a background 
for the brilliant colorings of the rich imperial costumes, gives, 
apart from the artistic value of the portraits, an agreeable decora- 
tive effect to the contents of the frame as a whole. 



At last an American piano-maker is waking up to 
the necessity of improving on the conventional badly-constructed 
piano case, which we all know is out of keeping with the improved 
taste of the day in furnishing. Weber has just made two cases 
in ebonized wood, of fine workmanship and good design, and 
promises others which will harmonize with any kind of furniture. 



Wood - carving is now taught .at the Misses 
Osgood's Art School by instructors from the Cincinnati School 
of Design. 



A COURSE OF LESSONS IN 



Landscape Painting in Oils, 



By A. F. GRACE. 



With Nine reproductions in Color, after Turner, Constable, De Wint, Muller, F. Walker, Mason, A. F. Grace; etc., 

And numerous examples Engraved on Wood from well-known Pictures. 



Great Landscape Painters. 

How to See. 

How to Study. 

Memory. 

JForntk 



, Perspective. 

Reflections in Water. 

Aerial Perspective. 
*-Color. 

"Tone. 



CONTENTS: 

Handling. 

On Sketching from Nature. 

Qouds. 

Chiaroscuro, or Light and Shade. 

Composition. 



Choosing a Subject. 
On Different Methods of Prepar- 
ing Canvas. 
Colons. 



Frosty Corning— After Turner. 
Corn Fielp— After Constable. 
Harvest Field— After De Wint. 



LIST OF COLORED PLATES: 
Blackberry Gatherers — After Mason. I 

Right of Way — After F. Walker. 
A Highland Spate — After Muller. | 

Extra Demy Folio, Cloth, Gilt Edges, $17.50. 



A River in Flood— After Haes. 
A Highway in Holland— H. Basch. 
Evening— By A. F. Grace. 



Lessons in Figure-Painting in Water-Colors. 

Sixteen colored plates from designs by Blanche Macarthur (Medallist, Royal 
Academy, 1877, for the best painting of a head from life), and Jennie Moore 
(Medallist for a drawing from the Antique), with special instruction by the 
painters. 16 colored plates. $3. 

Flower-Painting in Water-Colors. 

By Edward Holme, F.L.S., F.S.A. 24 plates in all (14 Garden and 10 Wild Flowers 
from the Familiar Wild and Garden Flowers), with text. Crown 4to, oblong, \ 
cloth, $2.50. . 

Water-Color Painting.. 

The following practical Guides in Water-Color Painting,, published by Cassell, 
Petter, Galpin & Co., each contain 24 Colored Plates by R. P. Leitch, and Full; 
Instructions to the Learner. .,.,... 



Water-Color Painting, A Course of. 

" Among many attempts which have been made to teach painting 4 without the aid of a master.' this is 
entitled to take a high place."— Art Journal. 

"This volume is one of the best, and certainly one of the cheapest books ever published as a handy 
guide to practical art. The l water-color illustrations ' alone are worth treble the cost of the volume, and the 
printed instructions are concise and clear."— Birmingham Post. 

Fifth Edition. Price, $2.50. 
Uniform with "Water-Color Painting" Price, $2.50 

Sepia-Painting, A Course of. 

" Those who wish to see Sepia-Painting thoroughly well treated in respect to form, color, light, and 
shade, and the best method of producing effect with ease of manner, will do themselves a kindness by con- 
sulting these pages. — Standard. j 

Uniform. with "Water-Color Painting." Price, $2.50. 

Painting in Neutral Tint, A Course of. 

" The directions to the student are ample, and the twenty-four plates are admirably varied for the pur- 
poses to which they are devoted." — Daily News. 

• «• As a practical guide, to sketching in water-colors, we do not know of a better course of instruction than 
• is afforded by the series prepared by R. P. Leitch. The complete set embraces three volumes, convenient 
in size and shape, each of which is complete in itself, but which, taken together, are intended as progressive 
grades from the production of a sketch in sepia to careful study with a full palette."— Christian Union 



trp** Sent, prepaid, on receipt of price. 
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DECK PLAQUE. ** CERES." 

DRAWN FOR THE ART AMATEUR BY CAMILLE PITON. 
(for article on "deck faience" see octobep .number.) 



[Copyright by Montague Marks, 1881.] 



